Introduction
In addition to Islamic drawings, miniatures and works of calligraphers specific Ottoman albums -the so-called muraḳḳaʿs1 -in the Topkapı Palace Museum Library in Istanbul also contain European engravings from the late fifteenth and sixteenth centuries. In the Yaqub Bey album, for instance, there are Florentine prints from the 1460s and 1470s. Nevertheless, until recent times research into the interrelations between the Ottoman Empire and 'the world around it' concentrated primarily on territorial strategies and on political and military conflicts.4 Following the tradition of nineteenth-century orientalist scholarship, the diversity of the Ottoman world was emphasised together with its inferiority in culture and religion. The encounters between the Ottoman Empire and 'Europe' were delineated according to the Orientalist dichotomy of a 'Muslim' versus 'Christian' world. Furthermore, the stereotypical image was stressed of the Ottoman civilisation as static and averse to the adoption of new (Western/European) ideas and techniques forbidden by religious law.5 In that context aniconism of Islam in general and the religious practice of avoiding any printing press and printed materials in particular were stressed for a long time.
Recent studies, however, show that the Ottomans were far from being prisoners to the 'extreme conservatism of Islam' as suggested by the representatives of the traditional Eurocentric paradigm. Moreover, these studies also argue for the Ottomans' centrality to the Renaissance and the early modern era by looking at shared patterns. According to this the Ottomans were not passive observers but active creators/agents of political and 'global' economic systems of that time.6 Therefore, the paper's hypothesis is that the Ottoman Empire did
